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ABSTRACT

The concept of 'gender’' is an important phenomenothe field of literature which is widely discuskdy
feminist critics. Feminism challenges the set noteasling to the gender differences. It consideesitiequality on the
grounds of gender difference a key to violenceraavoman. In the Post-Colonial literature, theiésef violence against
woman has caught the attention of several writdie @xplore this issue on broder level and tracertlo¢ cause of its
occurence. Salman Rushdie, one of the famous msefirojects violence on the grounds of gendercéasst in his third
novel Shamewhich is the major concern of the paper. Althotigh novel fictionalizes the political history of ltgtan but
simultaneously deals with the private lives of etéers. The political oppression is continuouslynpared with the
sufferings of women and servants caused by theiersors. The paper explores the pattern of maleimiation and female

submission in the nov&lhame
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INTRODUCTION

The phenomenon ‘gender’ refers to the distincti@ween the opposite sexes i.e. male and femalettand
physical attributes that each possess. The comdeggnder becomes complex when it is viewed froenglrspective of
masculinity and femininity as one group of sex m®wand tries to justify its supremacy over the otreseveral grounds
which pave way to the occurrence of different forofsviolence. Feminist discourse studies the pattef gender
difference and tries to redefine it from a differgerspective and struggles against the oppredsyonejecting the
established patriarchal system of society. The riegshiritics raise their voice against patriarcaysystem which invests

power in men and marginalizes women.

The contemporary famous Indian writer Salman Rueskgknown for his witticism and his courage togtaip the
dangerous and controversial themes such as polititigion and gender issues. His famous novels Midgnight's
Children (1980), The Satanic Versegl988) includingThe Moor’s Last Sigli1995),The Ground beneath Her Feft999)
and The Enchantress of Floren2008). Likewise, his third noveshame(1983) explores the sensitive issues raised in

previous novels.

The novel narrates the history of a nation andétgelopment. The nation, it is about, stands f&igean although
not directly referred. Superficially it is abouktkdevelopment of two families belonging to politittee Harappas and the
Hyders based upon true political figures but it enids the struggle of women for a space in theldvof men. The novel
is overcrowded with too many characters and ind&legflecting over a number of themes such as faand marriage,
history, Colonialism and Post-Colonialism and rielig The major concern of this paper is in regarthe role of women
in the novel. The narrator has profoundly mergeal gblitical history of Pakistan with the conditiaf woman in an

Islamic society where the woman is suppressedjreat extent.
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The major character is Sufiya Zenobia, the eldestgtiter of Raza Hyder. She is the embodiment omeha
The first reason of her shame is born to be angtead of being a boy as her mother Bilquis wisteed boy. The second
cause is her contract to brain fever in her chitdhand in order to cure disease she is given ampgiepared by local
hakim which restricts her mental development atatlpe of seven. She is the chief protagonist asdh@tor states, “this is
a novel about Sufiya Zenobia...or perhaps it wouldrtmge accurate, if also more opaque, to say thy&dinobia is
about this novel.”(1983: 59) She takes the shanmsooiety imposed upon her which manifests itsel i furious beast
and as a result she commits heinous crimes butinsnadlivious to them. Her violent outburst is tredlection of all
shame deposited in her. Rushdie got inspirationréate this character from the murder of Anna Mumah by her
Pakistani father in London, after knowing about affair with a non muslim boy. The narrator saysy“Sufiya Zinobia
grew out of the corpse of that murdered girl.”(12hough Sufiya is not physically capable to haanyone but it is her
rage that results in many deaths. Her reactioheadpression posed by society and family convegysdea that the excess

of shame is fought with excess of shamelessnessteéphnesents dual quality of beauty and beastaxepand violence.

Likewise, the three Shakil sisters who mark theifr@gg of the novel, exhibit the same idea. Theesssare
imprisoned in their own house by their father idlerto escape the situation leading to shame donth® can get the
opportunity to commit a mistake. This confinemenpgresses their personalities. They would imagheertaked man,
there were rumors that they explored their sexud#fitough their bodies and wished their father ito sboner. Therefore
after the death of Mr. Shakil, they released thiepressed feelings. The gala party thrown by Shsikilers is the
repercussion of the repressed shame in the prifatdn the words of Munnee, the party is “the pf@f his failure to
impose his will on us.”(15) During party one of thebecomes pregnant and in order to protect themsebhey all
manifest the signs of pregnancy so nobody getsibavikhe real mother. The child Omar is raised wtiihme free attitude.
No religious ceremony is performed on the occasibohild birth. Neither the mothers do call for yeas, nor the father
whisper words of god in his ear, nor they shave €smiaair nor circumcise him. On the whole, the esistrelease the

repression imposed by their father.

Naveed, the second daughter of Raza Hyder, sudfgyeession in matrimonial ties which she thoughteaa key
to one’s freedom. For her, marriage ceremony wdlkenher free from patriarchal oppression as heitiposof being
daughter will shift to be a mother. She fails talize that she will become someone’s wife also.d¢alvrejects the groom
on the eve of her marriage and proudly announcesvigl to marry Captain Talvar but the change afogn does not
bring any change in the condition of woman. Navisgld to escape the sufferings. She becomes a imaliyng machine.
Her pregnancy is an example of man’s supremacy exenan. When Raza asks Talvar and Naveed to preverns
pregnancies, Talvar denies and Naveed remaing gilenposition to obey her husband. “He came todmee a year and
ordered her to get ready, because it was timeawt phe seed until she felt like a vegetable patohse naturally fertile
soil was being worn out by an over-zealous gardandrunderstood that there was no hope for womémeimvorld.”.(207)
Finally when she finds no way to escape the oppmesshe commits suicide. In her note, she mentthes terror of the

arithmetical progression of babies marching otterfwomb.”(228)

As per the Islamic culture, the wife is known ag¢Bm’ followed by husband’s surname. She losesdwstity
by losing her name. In other words, she remaingestlbo someone else’s power. The only changedssttift in power

from father to husband.
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By calling Naveed ‘Begum Naveed Talvar’ and Sufiyls. Shakil’, Rushdie reminds the reader the pcacof
changed name constantly. It demonstrates the fdgatwoman does not belong to her father afteriaggr and becomes

an item of property of her husband.

In an Islamic marriage, theaq meharis the dowry the groom and his family offers taderbut this traditional
concept is replaced by the modern approaches wviréelt dowry as a financial amount given by bridmily to the
groom. Thus the financial aspect in marriage becotine cause of several worries. For example, whiepiB meets Raza,
she does not have anything, not even clothes obhd®y. Raza gives her cloths and everything elserdrarks that being
her would be husband it is his duty to which Bigjteplies, “but husband could I, without hope aloavry, ever find?”(66)
which reflects the modern approach. In richer ¢l##s reason can vary as in this novel the politieasons become the
base for marriage. The Harappa and the Hyder pidix anarriages with political interest. Raza agrde the match of
Naveed and Haroun in order to please the Presatehto gain the privileged position, not concerrtimg bad reputation

of Haroun and his daughter’s happiness.

Sufiya’s marriage is conducted shamelessly. Bilguasits to get rid of her daughter. While discussinilp Raza
about Sufiya she says, “a woman does not have solivain box. In many opinions brains are a pasitisadvantage to a
woman in marriage.”(161) Omar, a doctor marriesiy@uéventually in order to gain control over heaste which has
manifested into a deadly fury. The marriage appeabe out of good will but is actually an assertaf control and power
over her.

However, apart from husband, oppression comes faonilies also in some degree. For instance, Barianthe
head of the Hyder family, an old and blind lady veleeps in a room with all the women of the fanmigiuding married
ones. The narrator tells, “they still live in thigl willage way...in which it was believed that the madact of being married
did not absolve a woman of the shame and dishdradr results from the knowledge that she sleepsladguwith a
man.”(74) The arrangement leads to a shamelesatisitu The men enter in the room when it is dadarhBariamma’s

fake snores as sirens to do their duty without kngwvho are their wives, niece or sisters amongithe

Another example of shamelessness can be seen whamb&ou, the maid of Sufiya fills Sufiya’'s wife
obligations. She becomes pregnant with Omar’s bahis act of adultery is justified by the fact ther purpose is to
protect Sufiya. The anger and shame grows in S she becomes a beast. As a result, she kil Qhe figure of
oppression in her life. The narrator gives messébe, Beast of shame cannot be held for long withiry one frame of

flesh and blood, because it grows, it feeds andiswentil the vessel bursts.”(286)

Rani, wife of Iskandar Harappa, narrates a diffenegrsion of history from female perspective througer
embroidered work. She gives voice to the historwofmen silenced by the official patriarchal systefithe society. What
she could not tell throughout her life is convey®dher eighteen shawls which she gives to her daughrjumand
Harappa. She reveals the political and dark histdryer husband portraying him as a symbol of pathial dominance,
political corruption and autocracy. She gives fitla of ‘The Shamelessness of Iskandar the Gré€at’'the other side, her
daughter Arjumand Harappa considers her fathedeal figure and believes in him. She follows thet$teps of her father
and becomes a prominent figure in politics challeggo Hyder’s political culture. She realizes thatget a place in
history a woman has to play a prominent role inliputvorld. She sacrifices her desires, revolts ag@ahistory and

prepares herself as a political leader.
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Although women have crucial role in the plot bufartunately they meet their tragic ends. The th&dakil
sisters live in reclusion while Bilquis and Ranmain reminiscence of what they were. Although Arguma is the only
woman who is not a victim but for this she hasdordice her womanhood in order to gain respece fémale characters
are submitted to violence and in order to escapeofipression they generate a violent reaction.y8ufuffers from
psychological violence which results in brutal ikijs. On the contrary, Naveed has to suffer froith Ipsychological and
physical violence committed on her body and mindhky husband to which her response is directectiestelf. Farah
Zoroaster remains silent about her rape attemptedrbar. The servants also suffer in the novel ag #re ruled by men
because they are women and inferior to men anchecby their masters and mistresses. The servatite Shakil house
live in confinement along with the three sisteegMing their individual identities while Shahbanswsed and thrown

after she pleases Omar.

Rushdie depicts women as victims rather than sarsivlhe figures of women move toward darknessgmoim
while the male character do not exhibit any chaanggremain the same. The capacity of strong fentadeacters to speak,
to revolt get reduced as the society does not all@m to enjoy liberty. Being a patriarchal sociégkistan does not give
equal rights to women as the concept found in thé iKoran is that women are below men. They aresupposed to
speak as the husband’s words are final and validrebVver Koran supports the physical punishmentasecwife is
disobedient. They must live under the control ohmle this way, women suffer ‘double colonizatiolhey are subjects
to male’s rule and treated as ‘other’ by theirmglimale counterparts. Throughout the novel, Rustidfgcts the struggle

of women in a society which is supposed to be nader
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